INTERVIEWS

CAROLINA FERRAZ

1 – Júlia is your first lead role in a movie. What was it made you accept Sandra Werneck’s invitation to make Possible Loves?

When I read the script of Possible Loves, I liked it very much and had no doubts about accepting. I’ve always been crazy about the movies, and it’s great to work in this medium. I receive so many scripts, but they’re usually very poor. The good ones I was never able to take on, for one reason or another. I think the stars must have been conspiring to make this my first real movie. Before, all I’d done was a lovely little part in the film Alma Corsária, by Carlos Reichenbach.

2 – When you received the invitation, did you already have ideas about hitting the big screen?

People think you need to do movies because of some political belief. I don’t agree, I think this often hinders actors in Brazil. I too want Brazilian cinema to make a comeback, get stronger, and I’m working to help that cause, producing a feature film. But I don’t think one should just do any old thing. That damages the market. So many people managed to raise money, so many other projects never come to fruition... It’s better to take things one at a time and do them well. I believe that quantity will end up generating quality, but that does have its price. One must look carefully for a deeper affinity with the project. I wanted to make Possible Loves because it’s a brilliant screenplay, I saw humor in the film, was fascinated by it. I’d never met Sandra. In March or April 1999, she sent me the script, I read it and went over to her house for coffee... We began shooting in December.

“I wanted to make Possible Loves because it’s a brilliant screenplay, I saw humor in the film”

Carolina Ferraz

_______________________________________

3 – In the film you play three different characters. What was taking on that challenge like?

It was a marvelous exercise. It was great having this contrast between the three Júlias. Murilo and I thought it would be better to shoot one story at a time, to enrich our work - and as a consequence, the film as a whole. We spoke to Sandra and that’s exactly what happened. She was very generous. We generally worked for three weeks, then stopped for one. Then started again with the next story.

4 – Which of the three Júlias did you like playing best?

Júlia II, the more bitter one. That character is simply marvelous! So interesting. I fell in love with her right away. That love story is very interesting. I’m very interested in scars, you see. People may not think of me like that, but I have a very definite and great interest in scars. I think they can sometimes express and transmit very surprising things. I loved that character.

5 – During shooting, were you working on anything else at the same time? Was the working rhythm very intense?

The rhythm was great, perfect, very calm, easy, everything worked fine. I was in a play in São Paulo, with Regina Duarte. I stopped for a month, then started the show again, and stopped once more. We came and went... In the end, I spent pretty much the whole time shooting and doing the play at the same time.

6 – Where did you get your inspiration for this work?

We actors are always seeking inspiration in books, films, on the street... “What an interesting character, look how she crosses her legs!” Observations like that are part of my life. But for this particular film I did no research.

7 – Do you like romantic comedies?

I simply adore the genre. One of my favorites.

8 – In this genre, which are your favorite actors? 

I love Katherine Hepburn, Spencer Tracy... The romantic comedies of the 50’s are brilliant. I think they’re marvelous, such high quality. One shouldn’t miss those movies under any circumstances, delightful. Among our contemporaries, I’m a Mega Ryan fan, and I love Julia Roberts. Her work is so great. There are a lot of very good people making romantic comedies.

9 – You and Murilo worked together in a soap opera (Por Amor, on TV Globo), but are playing a romantic couple for the first time. Was it difficult working with your boyfriend, especially in a film about love relationships?

That isn’t part of the process, no one would bring their relationship to the set. In fact, I think other crew members were more worried about us being on the set together, that me about him or him about me. Working with Murilo is a pleasure, it’s fantastic, we get along so well. He has such vigor, a marvelous way of dealing with what he’s creating. He’s not a distant actor, he’s completely open. If you go off in one direction, he follows. I think he believes in my way of doing things, too. We never rehearsed at home, but there was an exchange between us the whole time. Murilo is very intelligent, he has a very particular vision of things. A great working partner.

10 – The nudity in the film is always very discreet. Was that at your request?

I didn’t request it, exactly, I mentioned it. Sandra and I set up those scenes together and I think they worked out really well. I’m sure those scenes are very beautiful and elegant. We’re here to work, you see? If you fight for what you believe in and everyone works together to conquer something even greater, better, and more productive for all, then let’s do it... I have ideas, I believe in them, people may agree or not. With Sandra, we found solutions, there was always this great process of finding the result... Sharing the working process, I really trust that. That was so great in this film...

11- Did you make a lot of suggestions?

We made plenty of suggestions. We were very participative actors.

12 – And how did you think the sensuality should be dealt with in the film?

I think I’ve managed to do absolutely unforgettable scenes in recent television history, without ever having shown anything even for a moment. I also believe that some scenes require nudity. I’m an actress, so I’m subject to a certain character. If the situation demands it, I’m completely open to that. I’m brash, I’ll go right ahead and do it. I flick the “On” switch and let’s go. I think that’s very good. And I have no problems whatsoever about my body. Everything’s cool. But I read, I try and pay attention to the circumstances. I think there are scenes and scenes. There’s a scene in End of the Affair in which Julianne Moore and Ralph Fiennes make love under the sheets. All you see are the sheets moving. I thought: “My God, how lovely!” That’s an example. There are other extremely sensual scenes in which someone shows everything. I think it depends on who is doing it, the actors who are playing and the demands of the situation within the specific script. 
13 – What was it like working with Sandra Werneck?

She has one great merit: she manages to bring together such great people. Everyone was so nice. Everything was so easy, everyone was contributing somehow. That was something I was very interested in: human quality. I want rich people to enrich me. I was great working with Sandra, and I loved making this film.

14 – What was the best thing about this film?

A good script, this wonderful exercise of playing three people, it being a romantic comedy, but at the same time a drama. The film has so many interesting ingredients.

15 – Is it true you and Murilo have a project to put on a play together?

Yes, but that will be in January 2002. Not for a while...

MURILO BENÍCIO

1 – What was it like taking on the challenge to play three different characters in the same film?

This film was one which matured me greatly. And not only me, I think it was the same for Sandra and Carolina. 

2 – You’ve devoted more time to films recently.

I worked for TV Globo for ten years, I did seven soap operas, which is a lot. Today people consider me a movie actor. My first feature was O Monge e a Filha do Carrasco, directed by Walter Lima Júnior. Then I did Os Matadores, by Beto Brant. Then a short film. I’ve been very lucky.

3 – Are you opting for the cinema? Is that where you’re at home?

I’ve become something unique among Brazilian actors. I go and see Al Pacino’s films because I know he only ever does good movies. Brazilian actors think: “It’s a movie, let’s do it.” 98% of Brazilian actors, brilliant actors, agree to do films just because it’s cinema. I dislike that. You shouldn’t do something bad just because it’s cinema. It jeopardizes your name, Brazilian cinema, everything. I want people to trust me, and one day be saying: “Murilo’s in that film, it must be good.”

 “Possible Loves is a marvelous film. I’ve always believed in it. I think this is the sort of film Brazil needs.”

Murilo Benício
________________________________________

4 – What’s the great thing about making movies?
Once, Walter Lima Júnior told me: “I’m very careful about the big screen because it’s eternal”. You don’t go and rent a tape of a soap opera and watch it six months later. A film is eternal, you can rent the tape ten, twenty years later. If something is wrong, or bad in it, it’s there for the rest of your life. Soaps are important because they’re a great exercise for actors. I don’t think it’s the best work an actor can do, but it is the best exercise an actor can find. You’re always saying the same things and have to be smart if you want to continually do it differently, so that it’ll be interesting to audiences. I don’t look down on soaps, they’re a great exercise: to discover how to do the same things in different ways.

5 – Were you in a soap opera during the shooting of Possible Loves?

I had to make Esplendor. But Globo respected the film’s screenplay, and this time I wasn’t made to work so hard.

6 – Why did you want to make Possible Loves? What drew you to it most of all?

I wanted to be an actor after seeing City Lights, by Chaplin. So it was comedy which attracted me. To me, the best films, the best soaps, the best plays, are those which make you laugh, then cry, over and over again. I told my mother I cried once a week. Crying is important. And I’d never done any comedy before. I wanted very much to make this film. There have been so many scandals in Brazilian movies. Audiences want something different. We need time to reconquer them, and this isn’t a time for great risks. We must make films to reconquer audiences. This interests me very much, because it has nothing to do with poverty. Poverty has suddenly become chic. We were in New York recently and at Mario Cravo’s galleries we saw Sebastião Salgado... Is poverty all we have to show these days? Possible Loves is a marvelous film. I’ve always believed in it. I think this is the sort of film Brazil needs: it’s unpretentious, about all sorts of difficulties in life, but its appraoch is light. 

 7 – Do you have a preference among the three stories?

Story II,  about the homosexual, is marvelous. I always thought it the best in the script. I think story III holds the film together. After the dramatic charge, it comes along to loosen things up, to make people laugh, all that. The story of the homosexual was a great find, something no one has ever seen before.

8 – Which Carlos was the most difficult to play?

Carlos III was the most difficult. Thank God, I have a very strong humorous vein in me. No acting school can teach that. It’s simply time, a clock ticking away inside you. In the film, there was plenty of improvisation. Irene Ravache and I repeated a scene six times, and I did all six differently. You can’t repeat spontaneity. For Carlos II I used all the sensitivity I have in me. I didn’t play a caricature gay. I think that would have been a drastic mistake for the film.

9 – Is it easier for you to play comedy than drama?

It’s not easier. I prefer drama. People started thinking I was just a serious actor. I decided to make this film to break that. 

10 – What were the sex scenes like

We were making a romantic comedy. Not being a Truffaut, you can’t make things so deep. I think one great thing about the film is its lightness. Being a romantic comedy, it has to be beautiful, elegant. It’s about so much, things which bother people, about taboos, but we mustn’t forget it’s a romantic comedy, we can’t upset audiences, we have to respect them. My grandfather goes to the movies to see this sort of film. Hot sex simply has no place in a romantic comedy. That’s not discrimination, or anything...

11 – What was your reaction to being compared to Antonio Banderas?

That came out in a Los Angeles newspaper. I want to forget that nonsense about being a new Antonio Banderas.

“Often, a look is all that is necessary, nothing else... You only get such subtlety in movies”

                                            Murilo Benício

______________________________________________________________

12 – Would you like to go and make movies in the United States?

I’d drop anything, at any time, to make a movie there. It’s the only place I know of where you can become independent with one single film, turn down whatever you want and follow your own nose. Here, actors have to prove their talent every year. I don’t actually have plans to go to the States to make films, I’ve never thought about it that seriously, but if it happens it’ll be the greatest thing in my life. It’s vital for an actor to be independent, and in Brazil this is more difficult.

13 – This is the first time you and Carolina have played a romantic couple. What was it like acting with your girlfriend in a film about love relationships?

We’re both people with strong personalities, and I don’t give in easily. I’m hard working. She is rather like that, too. “We’re dating, are so intimate, what will it be like taking all that to the set?”, we thought. Amazingly, it was marvelous. I didn’t have one argument with her, not one misunderstanding. Pretty much a miracle... Surprising. We never once disagreed about anything. That is so good. We never rehearsed at home. We think alike, but have so much individuality. That was really great.

14 – Would you like to direct a film?

Not only that, but I have fairly concrete plans. There’s a play I want to make into a movie. I can’t tell you which one, because I haven’t yet bought the rights. All I can say is, it’s a drama with plenty of humor. I won’t act in it, just direct. It’s a project for next year (2001). This is a good time for me, people trust me very much. People have already offered to produce the film...

15 – As a moviegoer, do you like romantic comedies?

I like everything from 2001 A Space Odyssey to Dumb and Dumber. I have no prejudices.

16 – When will you return to the set to appear in O Homem do Ano?

In March.

17 – As you said, movies are eternal. Is that what is so great about making movies?

One of the things. In movies, everything is absolutely vital. You must be at your very best. Each scene has such meaning. As Walter Lima Junior said: “if you raise your eyebrow, the movie theater rocks.” That’s just my style, perhaps because of my shyness. I’m very reserved. That suits me. I do things softly, subtly. Often, a look is all that is necessary, nothing else... You only get such subtlety in movies. You can’t get that anywhere else. The camera sees everything I’m doing.

IRENE RAVACHE 

1- What did you think of Dona Sônia, the role Sandra chose for you?

I liked it very much. It’s a very tasty, delicious part. Sandra makes urban, contemporary films which interest me. I enjoyed Little Book of Love very much.

2 – Apparently you were the only one who didn’t do the workshop with actress Camila Amado. How did you prepare for the part?

Yes, that was such a pity! The tone was agreed mutually with the director and Murilo. I was delighted to work with Murilo, it was easy and fun. I stuck to him and the character just came. Sandra also deserves so much merit. She is gently firm when she directs, and she gave me many precise indications about the part. And that after so much time trying to produce the film. I produce plays, which is difficult, but if you have one person to do the play, and another to watch, the play’s ready. Not in movies, you need to be very obstinate, it’s all so difficult and drawn-out. And for a woman to make a movie, worse still...

3 – In the film you’re a mother who interferes with her son’s life. Is that possible in real life?

You can’t just sit back, and you also can’t be breathing down his neck the whole time. Sometimes you speak but the lines get cut off. Then later your son wakes from his lethargic sleep (laughs), and sometimes he listens a little.

EMÍLIO DE MELLO

1 – Which of the three Pedros did you like playing the best?

The three were complementary, only with different seasonings. I chose a common theme for all three: solitude. Each of them deals with solitude in a different way.

2 – Which was the easiest to play?

Unfortunately, acting is very difficult...always!

3 – How did you prepare for the parts?

Before shooting, actress Camila Amado worked with us in preparing the parts, we studied the characters and the relationships between them. It was great. 

4 – And during shooting?

We met with Sandra three or four times a week for nearly two months, to work on scenes, and on the relationships. Ideas would crop up and with them an affinity. And we played around with this affinity. We talked a lot, hardly did any rehearsing and had plenty of fun on the set.

BETH GOULART 

1 – How would you define Maria?

She’s a more typical woman than one might think. She puts her energy into a love  relationship of past generations, her marriage is all she has in life. The marriage is her safe haven, she believes in patience and complicity.

2 – Would you say she’s just an ordinary housewife?

She has that side to her. She likes cooking her husband’s favorite dish, packing his bags for him. She’s very maternal towards him.

3 – Didn’t you find it thankless playing such a reserved women, in such a modern film?

I thought it interesting to play someone who isn’t typical of younger generations. Often when we were studying the characters, people would say: “they don’t love each other.” I disagreed. There are so many types of love! Maria and Carlos do love each other, truth and dialogue aren’t part of their lives, but they like it like that.

PAULO HALM (Screenwriter)

1 – What was Maya and Sandra’s story like, and how was it changed?

Sandra presented me with a charade, almost an enigma: a man goes to meet a date at the movies, and she doesn’t show up. Fifteen years later, what would this man’s life be like? She asked me whether that could make a movie? I thought it unlikely, but wanted to try. We thought up three situations (in one he marries someone else and meets Júlia again; in the second they marry, but he discovers he’s homosexual, and in the third, he doesn’t really grow up). The challenge was to narrate all this like a single story, and at the same time give each Carlos a different style. One colder, another stronger, a third more humorous.

2 – Was it difficult constructing a deconstructed screenplay? What was your central pivot?

It was difficult, like all scripts. I always wanted the three stories to be simultaneous. I disagree with the idea that the script is “deconstructed”, on the contrary, it’s a script which we worked hard to make work with a single dramatic structure. I took just over a month on the first draft. I wrote another five or six drafts before we reached the definitive format. There was a time when I withdrew from the project for professional reasons, and other people worked on the script. In all, the script was thought out and reworked for a year and a half.

3 – Did you read the final result after the collaborators had reworked the script?

Partnerships are always very welcome. Movies are a collective effort, teamwork, where the only author is the director. Since Sandra decided to rework the script at a time when I wasn’t available, inviting others to work on the text was the natural solution. The original concept and structure were preserved.

4 – What did you think of the final version?

I read it and changed a few things I thought veered from the original project. I even worked on the editing, suggesting a few cuts and writing scenes which were later shot and added.

5 – What did you mean by that final scene?

I wanted to maintain the pretext announced by the film’s title. The possibility of love in all its various situations, in as plural a context as possible, be it emotional, sentimental, sexual. etc. But we do believe that sometimes – rarely, unfortunately – life can be similar to the movies: love can triumph and people can be happy. It’s difficult, tricky, complicated, painful, but possible.

WALTER CARVALHO (Director of Photography)

1 – You and Sandra have had five “children” together. What has that partnership been like?

In reverse order we’ve made Possible Loves, Little Book of Love, Dama da Noite, Geléia Geral and Lá e Cá. Regardless of the amount of things we’ve done together, we’ve done excellent work. We’ve been partners for over 20 years, and good friends. We took part in a very important Brazilian documentary movement in the 1970’s, and have made films which are critical and popular successes.

2- What was it like shooting at the height of the summer? They say the intense light is very harsh …

Sure. We had to avoid external scenes between 10am and 2pm. At other times of the year the late afternoon light is far lovelier. We had to soften the light in this movie.

3 – And the locations? Did you choose them together?

We discussed locations at length. Our main idea was to show Rio de Janeiro from different angles, and not flatter the city, which we did in Little Book of Love. We managed to do a few things I think work very well, like having a picnic on the top of a building in the business center. That building took some finding, because from it we had to have shots of plenty of other buildings. Here the couple are being very unusual and it wouldn’t have worked placing them in the greenery under a tree somewhere.

4 – Sandra said you helped a lot during the sex scenes, choosing angles which kept them from being explicit. 

In films, I like sex scenes which aren’t actually being played out, because I always think they have to happen in the mind of the viewer, in his eyes. They needn’t be explicit. That goes for scenes of violence, too. Movies are sensorial, the camera must contribute to this quality. In this film there was also the need to preserve the delicacy of Carolina’s body. So everything was planned like this: the scenario already indicated the territory over which the camera governed. After finding my place and which angles I could use, we moved on to rehearsals.

5 – How did the photography help to differentiate between the characters, Carlos and Júlia 1, 2 and 3?

Several things contributed to this difference: the costumes, makeup, scenarios and finally the acting. With all that I could easily help to confuse things, but I opted for the simplest path, seeking out chromatic subtleties, defining different camera movements for each nucleus. For the first, Carlos 1, which is more rigid – square, even – I tried to shoot with the camera almost stationary. Carlos 2 is more lightheaded, and was shot less conventionally, and the homosexual required a looser, freer camera. I wanted the viewer to sense the differences – and not notice them. 

JOÃO NABUCO (Musical Director)

1 – How is this process of composition?

We began defining the soundtrack from the script. Later, when the film was edited and before recording the songs, they were written specially for each scene. Sandra and I chose everything together.

2 – The song sung by Seu Jorge “Eu fico cego meu bem”, was written for Carlos III, the playboy Carlos – does each Carlos have his own song?

No. That would be an all too easy way of making the soundtrack. Each song was written to serve all three characters, who are the same person, only with different possibilities. The songs serve all three couples.

EVA MARIANI (Producer)

1 – Did you produce Possible Loves right from the start?

No. When I cam on board, in 1999, Sandra already had the story, which I found interesting, and the first draft of the script, which needed rewriting. Generally I like entering a projecting early on, and I try to take part in everything.

2 – Is it difficult raising money for films?

I’ve been lucky. It’s the dullest, toughest part of any project: raising cash. But I do it. Then there’s the enjoyment of thinking about the film, the cast, the script, the costumes, scenes – everything. I like all the stages. I try to attend all meetings, be on the film set...

3 – Do you make a lot of suggestions?

Yes, I’m very bold about that. But I always respect the director’s decisions. I’m very new in the business, so I always try to listen. 

4 – Is there a side to this film in which you participated more actively?

I got this project off the ground and honestly tried to think together with Sandra about all aspects of this film. We didn’t always agree, but we did at least discuss everything.

Press book translated from the Portuguese by Hugo Moss

